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Living Art In Real Space

YTMND and the Artistry of Anti-Art


In late 2000, the film Finding Forrester was released. In the film, Sean Connery befriends an inner city writing prodigy with the hopes of honing his talents. In the movie, while Forrester is ticking away at a typewriter with great enthusiasm, Connery semi-triumphantly delivers the line, “You’re the man now, dog.”


Not too long after watching the movie, Max Goldberg purchased the domain www.yourethemannowdog.com. For some time after that, Goldberg was uncertain as to what he should use the domain for. Ultimately, he displayed a tiled image of Sean Connery pointing into the foreground with faux-accusation, large zooming text reading “YOURE [sic] THE MAN NOW DOG”, and a looping, poor-quality audio clip of Connery delivering his line.


The result has been described as hypnotic, grating, and “aggressively pointless”. (Rutkoff)


Over the course of the next three years, fans of Goldberg’s web site sent him their own takes on silly quotes from movies and television, altering the image, text and sound appropriately. Goldberg hosted these sites on his server and put a list linking to them on www.yourethemannowdog.com, unintentionally encouraging even more people to send more spin-offs.


In April of 2004, Goldberg officially launched www.ytmnd.com, a database and community center for hosting and creating spin-offs of his original “YOURE THE MAN NOW DOG” web site, effectively becoming the George Maciunas of the new YTMND movement.


The works displayed on www.ytmnd.com exemplify the practices and philosophies of Fluxus artists, especially in the simplicity and accessibility of tools of creation, and the persisting tendency towards humor and anti-art. The YTMND community also provides an artistic microcosm full of its own aesthetic movements and counter-movements, something that happens within many creative Internet communities. As such, the YTMND community sponsors its own rebellious artists with anti-art tendencies – anti-YTMND tendencies, even. These artist represent a Fluxus within a Fluxus.


From here on, the acronym “YTMND” will refer interchangably to the web site www.ymtnd.com, as well as the user-created spin-off “art sites” that are hosted on said web site. YTMND will no longer be used as a symbol for the phrase, “You’re the man now, dog.”


A YTMND is fundamentally similar to the Fluxus concept of the “event” – the smallest unit of a situation. Like events, they succinctly frame the greater peculiarity of the situation they signify. Since YTMNDs are in fact made with definite image and audio files, they are not randomly affected as Fluxus events, though the manner in which an audience may view a YTMND might be interpreted as a random element – in what browser it is viewed, how big the browser window is, whether or not one element loads more quickly than another, etc.


Unlike Fluxus events, YTMNDs cannot necessarily be said to have a beginning or an end, as all images and sounds are looped endlessly. Most often, this loop can be seen for what it is – a script that plays through, goes back to the beginning, and plays again. Some YTMNDs, however, play around with the length of a sound, lending the accompanying image the quality of perpetual motion (http://miamivice.ytmnd.com). Many artists have attempted to play with the traditional image/sound/text template in such a way, but since the early inception of YTMND, most users neglect text entirely. It could be that no one has been able to match the ingenuity of holy crap, a meteor!!! (http://omgameteor.ytmnd.com).


By nature, YTMNDs are an exercise in intermedia, which artist Dick Higgins has cited as a major aspect of Fluxus. YTMNDs by and large are made up of sound and movement, many now using animated .gif files as opposed to still images. Many require extensive image and audio editing prior to uploading, making them exemplary intermedia pieces (http://pizzone.ytmnd.com). (Higgins)

YTMND is also much like a Fluxus box, or fluxkit, in that it provides the means for creation. Its site creation system is relatively easy to use, and provides you with instructions every step of the way. All one needs to do is upload an image and a sound, and the fantastic YTMND machine does the rest. Such ease allows anyone to make any kind of YTMND, for better or worse.


In an effort to maintain some type of quality control, the site structure of YTMND allows registered users to rate individual YTMNDs on a scale from one star to five stars, and the highest-rated sites for any given time are displayed on the front page. Of course, like any voting structure, the five-star system is often abused. Some users bribe others into rating their own YTMNDs as five-star worthy (“deal voting”), and some simply “downvote” any YTMNDs other than their own. Some users create accounts for the sole purpose of downvoting. One user might target another user, downvoting all of their YTMNDs, but when the victim seeks to downvote their aggressor’s YTMNDs in kind (“revenge voting”), they might find that the hostile party has none. (YTMND Wiki)


The system is imperfect, but it mostly achieves its goal of quality control. The highest-rated sites are consistently adored by the majority of YTMND visitors, which is the best situation that the community can hope for. However, this voting structure arguably encourages many YTMND artists to create works for mass appeal, which might explain the persisting endurance of fads (more on fads later). This structure might have created a Hollywood-esque community where only a few people recycle a few ideas to gain fame and popularity. Fortunately, YTMND is minimally censored, and there are simply too many voices to silence.


Many artists have attempted to subvert the authority of the five-star system by making YTMNDs lampooning the system itself. Some highlight the sheer tenacity of downvoters (http://trondownvotes.ytmnd.com), while some belittle and malign those who hungrily seek approval (http://ytmndustmites.ytmnd.com). This rebellion against the voting structure is indicative of a general aversion in the community to the delineation between “high art” and “low art”, and disapproval of the idea that artistic creation should be limited to a few.


YTMND started as a venue for highlighting silly quotations from pop culture. While these are still prominent in the community, the true lifeblood of YTMND is in intertexuality. Once a quotation or other incident gains notoriety in the form of a YTMND, its “integrity” is not truly validated until one or more of its elements are integrated into another YTMND. From there, further permutations may occur with the creation of additional YTMNDs. This is the creation of a “fad”.

To demonstrate: noticing the peculiarity of Jonathan Frakes sidelong glances at a young ensign in an episode of The Next Generation, user money-hat created the YTMND Riker has NO CLASS. – a looping clip from the television show altered to be apparently set at a pair of urinals, entirely bending the meaning behind Commander Riker’s twitchy movements (http://rikerpeeks.ytmnd.com). The pleasant choice of music (“River Side” from the movie Kikujiro) acts as an ironic contrast to Riker’s sinister motive.


A while later, user MundaneDetail responded with another incident of sci-fi indecency by creating Solo has no class, capturing a scene from Return of the Jedi in which Harrison Ford accidentally feels up Carrie Fisher and setting it to River Side. (http://solonoclass.ytmnd.com) Appreciating the recognition but recognizing the site’s crudeness, money-hat responds in kind with Leia has NO CLASS, but then neither does Han., a sturdy extension to the terse gag presented in Solo has no class. (http://leiapeeks.ytmnd.com)


Soon, what started as a one-on-one conversation becomes a topic to be discussed through many YTMNDs exploring themes of indecency through popular culture: from MacGyver (http://macgyverhasnoclass.ytmnd.com) to House (http://housenoclass.ytmnd.com) to breaking reports on MSNBC (http://msnbchasnoclass.ytmnd.com). Once certain elements have persisted through enough YTMNDs – in this case: indecency, the phrase “no class”, and the song “River Side” – those elements become a fad. Just by belonging under the umbrella of a fad, an otherwise senseless YTMND gains a greater meaning.


A peculiar interpretation of a fad starts with Ron Stoppable HAS Class…, a notable subversion of the typical “no class” YTMND, which depicts an unlikely instance of decency from the cartoon Kim Possible,  rather than indecency. (http://ronhasclass.ytmnd.com) This triggers, in response, Ron Stoppable & Kim Possible have NO class, an attempt to “correct” the fad subversion in Ron Stoppable HAS Class… (http://ronkimhavenoclass.ytmnd.com). This, in turn, triggers the surreal Kim Possible has NO need for flesh and bone, a YTMND which completely throws out the question of indecency and instead depicts Kim Possible shedding her physical shell and ascending to an immortal form of limitless energy with the same horrendous screeching call as the final boss in the videogame Chrono Trigger (http://kimdoesntneedflesh.ytmnd.com). By combining fads such as the “no class” fad with the “screeching interplanetary parasite” fad (http://rawwr.ytmnd.com), YTMND artists can attain hyperintertexuality, a quality which borders on clever and aggressively pointless.


The mimesis inherent in the creation of fads allows for the possibility of a sort of “call and response” among YTMND artists. In contributing to a fad, many artists can make independent pieces with a common denominator, using fad elements to find commonalities in different situations. Each series of elements presented in the myriad fads on YTMND become a language in itself.


The thematic elements of a fad can be invoked merely through the use of the appropriate music, as demonstrated in the “no class” YTMNDs, and countless others. Many of the songs that are associated with particular fads, all of which are licensed by various recording companies and interests, are collected by users and uploaded as albums dubbed “YTMND Soundtracks”. This vaguely illegal, pack rattish gathering and relabeling of songs adheres pretty directly to Duchamp’s belief that the meaning of an object can be altered once it has been found by another (Tomkins). Really, this is true for most elements of YTMND, and probably should’ve been pointed out way earlier than just now.

Fads have become the de facto national language of YTMND. Just by creating a YTMND with one or more archetypal fads, one can glorify the history of YTMND itself. Such “fad compilations” (http://cheerstoyourthemannowdog.ytmnd.com) are shows of pride in the artistic freedom made possible by YTMND, somewhere between an animated manifesto and a wave of a miniature flag.


Many YTMND users, however, mourn the persisting endurance of fads, and especially fad compilations. Fad YTMNDs, because they are so recognizable, can easily gain notoriety and high ratings. This phenomenon encourages users to create more and more fad YTMNDS, resulting in a masturbatory naming dropping of fads for the sake of it, wasting time than could be spent watching or making new, original, and more meaningful material.


When asked about the future of YTMND in regards to fad worship, user keatonkeaton999 – most well known for his “fun times” audio mixes, which glorify unglorious quotations in classic YTMND fashion (http://dodgson.ytmnd.com) – expressed uncertainty, not entirely believing YTMND even had a future. 

Almost every joke created today is an inside joke. I feel like your really have to dedicate yourself to some heavy wiki-research and time consuming immersion to really start appreciating the jokes in almost any YTMND created today. I personally love the stuff created, but can tell that if I tried to show my neighbor 99% of the things I find funny on the site, I would have to give them a huge background explanation before they began to see any humor. But, as of right now this is the only site I know that operates like this. Youtube has way too many members for there to be interesting or fun comment banter. And newgrounds is the same way. This site has a very level and economically sized community which provides everyone with some sort of personal connection with everyone else, whether they hate the person or love the person (either way it's fun)… If the goal, however, is to the change the site into a site without endless references to fads, then all the site needs is a lot more members (which I feel like would ruin the site and turn it into a cluttered, boring, and generic site like newgrounds and youtube). Unless I'm linked directly to something I'm going to enjoy (or searching for something in particular) on youtube, then I usually find myself watching a lot of high rated garbage that I hate.

The typical response to excessive fad worship is to accept that it does happen and continue to make the best original YTMNDs possible to spite an ever-present collection of stale material. The common expectation, as with any artistic medium, is that most things that are made by people suck big time, and promoting good art is just a matter of sidestepping the crap.


This seems to be the strategy employed by users like Kassius, who continue to churn out YTMNDs that are mostly original and highly rated. On closer examination, however, his intentions are revealed to be more obviously rebellious in nature.


Kassius, also known as the Great White Pope, a self-proclaimed Dadaist (according to his YTMND Wiki page) spends most of his energy subverting the comfort of those who are satisfied with merely presenting found objects as art. This can most readily be seen in his “YTKND Sountraps” (where the K stands for Kassius), his response to the concept of the YTMND Soundtracks. Whereas YTMND Soundtracks merely assemble songs associated with fads into albums, Kassius puts his audio engineering skills to work, creating medleys of mashups of songs with virtually no stylistic commonalities – and sometimes no rhythmic commonalities, either (http://isthistheend.ytmnd.com). Through his soundtraps, Kassius attempts to light a fire under the concept of the fad, rekindling the fires of intertexuality that are what make YTMND worth examining at all.


Before sound traps, Kassius and other users explored noise music, and before that they explored noise. Kassius would take elements of a YTMND that he found repulsive, copy them directly, and alter them to appear and sound as offensively unappealing as possible (http://dadaga.ytmnd.com). At first just an expression of his anger, Kassius and others found that this was the best way to deride a given idea or series of elements without having to explain himself. This eventually led to the advent of “ear rape” YTMNDs. Much like the Dadaists who simply performed for the sake of riling up the audience and making them feel uncomfortable, artists create ear rape sites mainly for the purpose of inducing suffering (http://wellactuallyitsclose.ytmnd.com). (YTMND Wiki)


Elements of ear rape are present in nearly all of Kassius’ YTMNDs to some degree, even in instances where the audio might be pleasant otherwise. It’s suggested, however, that he does not do this out of spite, but rather because he actually enjoys the sound of 3500Hz square waves.


The works of artists like Kassius has also triggered the “Forgot Poland” fad – so named because of their common element: an audio clip from a 2004 debate in which President George W. Bush tells Senator John Kerry, “Well, actually, you forgot Poland”, in regards to the Coalition of the Willing. Forgot Poland YTMNDs often depict fragmented narratives about nonsensical conflicts between Bush and Kerry, pieced together entirely from audio clips of the two, various other politicians, gratuitous audio elements from many other fads, and the crude and unpleasant elements of ear rape sites. Forgot Poland sites are meant to be parodies of fad compilation YTMNDs, forcing a correlation between uninspired compilations and cloying, completely unappealing and uncharming stupidity. Most Poland sites directly suggest the questionable intellect and impure motives of those that make compilation sites, often asking for high ratings and making typos while doing so (http://polendanime2voet.ytmnd.com).


In a way, a fad is like an artistic movement. The YTMND community provides an artistic microcosm where new aesthetic movements are constantly bubbling to the front page, only to be decried by counter-movements a few days later, which are annulled by counter-counter-movements, which are apparently ousted moot by anti-movements. Because of its uncensored nature, YTMND provides an atmosphere in which ideas and opinions expressed through art are not necessarily avant-garde. Even the most fringe of ideas have an opportunity to become mainstream. Art and anti-art share the same pedestal, and essentially become one in the same.


YTMND has always been a venue for highlighting the work of others – a bit of artistic show and tell. Not everyone can be brilliant, but anyone can recognize and appreciate brilliance. YTMND provides a forum in which anyone can highlight and share in the poignancy and/or stupidity of the otherwise forgotten vestiges of pop culture. (http://deathandthecaptain.ytmnd.com)
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